Orlande de Lassus

Diligam te, Domine
Liber motettarum trium vocum 1577, Pr-H 45
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* G sharp according to Haberl; Bergquist: G natural. Haberl interprets the triplets here and in measure 51 as a
dotted quarter note + an eigth note + a half note, presumably wrongly.
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* Dotted half note A + 2 eighth notes G and F (sharp) according to Haberl; I do not agree with the sharps in
both Haberl and Bergquist; in measure 44 Haberl: half note, dotted half note, quarter note and half note, resulting
in a rather confused text placement; in measure 50 Haberl reads GG in stead of BB.



QA —
A :
[fan i
\\ej/ - o’ o ® : ©- :
li - - - - be - - - ra - - - tor me—"
0 .
/ :
[ fan O p=y ;
\\S © O ol !
' R —
e§ i - be - ra - tor me - us.
ax :
il O - 1
d :
- — : O
et Ii - - - - - - be - ra - tor me -
&)
75 ¥ | o
9 & = glol
s - -
~ L - - - us.
0 .
_ly : I
[ fan ; I
w : ol
ax :
*): ;
- E !
o ol
us.
Original key signatures: C1 C4 F4
Ps. 17 2-3a
Vertaling: Translation:

Ik zal u liefthebben, Heer, mijn sterkte: de
Heer is mijn steunpilaar en mijn toevlucht
en mijn bevrijder.

I will love you, o Lord, my strength:
the lord is my mainstay and my
refuge and my liberator.




