By Dick Lochte

Themes from a SummerPlace
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play s aboul a sellish, domineering
woran of the theater (Nan Maruia); her
viluptuary lover, Trigorin {Ronald Mor
hows), an auwthor; her disyurbed, argisiic
won Constantine {Robert O°Reilly); her
aged and il Brother {Stean Lancasier);
Wina, a neighbor whom Constantine loves
(Suranne Celeste), and the steward's
daughter, Masha, who loves Constantine
{ Kathryn Kates), . . all gathering lor a few
quiel drinks. Williams®, ah, devialions
from Chekbov include the Suddenly Last
Summer-ing of the actress-mother char-
weler, 3 baseaual Trigorin and an allover
shortening and tighleming of 1he play,
which now closes with & more theatrical
Tourish

Under Terrence Shank's direction,
Martin is a riveting presence ns one of
Williams' more fascinaling momimy M-
sters, O Reilly i properly ancious, con-
Mused and @ bil addied, Morhous, in the
pivodal tithe role, has a habit of reacting Lo
surprise with the frowning cocked head of
someone listening for a bluebird, bat this
is only mildly disconcerting. Both Kakes
and Celeste register well. And | was par-
tecularly fond of Don Furneaus’s cynical
docior, Do, and Lancasier's remiarkably
naturafistic old dodderer.

Wight Muric, which Somdheim and
Hogh Wheeler adapted from Ingmar
Bc:]gln.ln':v. movie Smiles af a Summer
Night, is n lovely light comedy of coupling
and uncoupling sung and donced in waltz
time It is ot an easy vehicle to stage, bui
director and ehoreographer Todd Mielsen,
aided by Jeffrey Rockwell's muiical direc-
tion, does & splendid job of i1, making sure
that the large cast gives Sondheim's lyrics
their due. 11's the first time |'ve ever heard
every word of & musical’s score

The plot is far from simiple. Actress amd
couriesan [Desiree  Armleldt {Barbara
Beckley) is in love with Fredeik Egerman
{ Tham Christopher), wha afler a year has
mol yel consummated his marriage o the
ghtlish Anne (Robin Lynn Fank), Tor
whom his son by an earlier marnage,
Henrik {Johmn Thomas Clark), sccretly
yearis. Complicaling matiers even more,
Thesiree & pr\c.u:qtlr the mtress ol the
bellicose Count Carl-Magnus Malcolm
{Paul Eggington), much 1o the dmsmay of
the countess {RoZsa Horvath) and De-
siree’s mother (Georgie Paul) and daugh-
ter (Theresa Bailey). When all of thess
lolks, includimg the Egermans’ randy
maid | Linda Sione), arrive at the mother's
SUTmer |.‘||:r.|'|n:1 vanous confuilons and
conflicts arise. And, as vseally happens,
they get sorted oul

Gilynas Johns, the onginal singiag De-
sirce, and Elizabelh 1:y1.:l. the Glm De-
sitee, nodwithstomding, Mipht Muxic s an
enscmie pecoc here, with everyone laking
specinl care of ho or ber secton of 1he
stage admurabily, and with & cheery chorus

ON STAGE

{Richard Juhnson, Barbara Beaman, Tomi
Tonei, Mark Chrstian Miller and Linda
5. Mcconc) Gilling i the blank spaces.

Chrmtopher and Egpingion possess rich
voices. Stone's version of “The Miller’s
San™ s pm:w-m‘lh)‘. A while the oth-
ers’ wvocals range from good 1o adeguale,
the arrangements pre such thal mol one
detracis from the owerall professionalism
ol the prodoection.

1 shauld mention the slagimg of a dining
scene, which has all of the diners, save
ane, with backs facing the audicnce, while
cryplic conversations and whispers are ex-
changed. 1've no idea if thi eflective idea
was carried over from Harold Prince’s
Broadway production or if il originaled
here, In ether case, it works, 5o does most
of the musical. (Eggington’s aggressavely
false mustache seems & bit 100 heavy, a
comic louch in the midat of all the gos-
samer goings-on, bat let's mot split hairs. )




